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| utstéliningen Strange Love presenteras en ny serie keramiska skulpturer av Marten Medbo. Samtliga
verk bestar av drejade klot som sammanfogats till intrikata former.

Medbo har genom sitt utforskande av leran som medium etablerat sig som en av Sveriges framsta
namn inom den materialbaserade konsten. Drejandet &ar ryggraden i Medbos praktik dar han skickligt
balanserar mellan det igenkénnbara och det frammande. Verken har ofta en likhet med antropomorfa
eller biomorfa strukturer, utan att fullt ut kunna identifieras som sadana. Ofta tycks det som om verken
befinner sig i en organisk process av tillvaxt eller mutation.

Den kommande utstéllningen kretsar kring den ultimata symbolen fér manniskans grymhet —
atombomben. Samtliga verk i utstallningen kan ses som studier av bombens visuella uttryck.
Svampmolnen och de hdga rokpelarna ar alla utférda i en graskala som alluderar till
medierapporteringen under kalla krigets dagar. Titeln Strange Love refererar till Stanley Kubricks
langfilm fran 1964, Dr. Strangelove or: How | Learned to Stop Worrying and Love the Bomb, i vilken
han satiriserar éver karnvapenutvecklingen och teorin om "6émsesidigt garanterad férstérelse”
(Mutually Assured Destruction, MAD).

Under 1950- och 60-talen lat USA spranga nastan 1000 atombomber i Séderhavet och den
amerikanska 6knen. Provsprangningarna, som dokumenterades av amerikanska militarfotografer, har
varit utgangspunkten f6r Medbos mangbottnade verk. Det ar bade allvarsamt och avvapnande,
olycksbadande och férfériskt. Aven om hans praktik inte &r uttryckligen politisk, genomsyras den av
frdgor som ror skapande, makt och mening.

”Atombomben utgdr ett hot som belyser den tillverkande manniskans dilemma: var formaga att skapa
saker som utvecklas bortom var kontroll, och var oférmaga att férutse och ta ansvar for deras
konsekvenser. For mig utgor det konstnarliga skapandet en fast punkt i en tid da det mesta ar i roérelse.
Pa ett personligt plan uppstar darfér en spanning mellan den mérka tematiken och den lugnande effekt
som hantverkandet har. Min férhoppning ar att den spanningen ska kénnas av aven i utstaliningen. Det
bdr papekas att rollen som konstnéar ger utrymme for reflektion éver det som tillverkas, vilket tyder pa
att en eftertanksam och ansvarsfull tillverkning trots allt &r méjlig. Jag ser nagot hoppfullt i det.”
(Marten Medbo, 2024)

Marten Medbo (f. 1964, Jarfalla) bor och arbetar i Katrineholm. Han ar utbildad vid Konstfack i Stockholm och pa
Pilchuck Glass School, Stanwood, Washington. 2016 avlade han som forsta svensk sin doktorsexamen i
konsthantverk fran HDK-Valand, Géteborgs Universitet. Tidigare separatutstéllningar inkluderar Galerie NeC, Paris
(2022, 2018, 2011, 2009), Berg Gallery, Stockholm (2021), Ebelingmuseet, Eskilstuna (2019), Larsen Warner,
Stockholm (2018, 2015), Katrineholms Konsthall (2017) och Svenska Institutet, Paris (2013). Utéver dessa har han
medverkat i ett stort antal grupputstallningar pa bland annat Sérmlands museum, Nykdping, Steneby Konsthall,
Dals Langed, Vogooze Gallery, Seoul, Bomuldsfabriken Kunsthall, Arendal, Venus over Manhattan, New York,
Design Museum Gent, Museum fur Kunst und Gewerbe, Hamburg, och Crafts Council, London. Medbo ar
representerad pa Nationalmuseum, Rohsska Museet, Statens Konstrad, Smalands Museum, Eskilstuna
Konstmuseum, John Michael Kohler Art Center (US), och The Icelandic Museum of Design and Applied Art, samt i
flertalet privata samlingar i Europa och USA.
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The exhibition Strange Love features a new series of ceramic sculptures by Marten Medbo. Each
piece consists of wheel-thrown spheres, carefully combined into complex structures.

Through his exploration of clay as a medium, Medbo has established himself as a prominent figure on
Sweden’s material-based art scene. Wheel-throwing is the core of Medbo’s practice, wherein he
skillfully navigates the boundaries between the familiar and the unknown. The pieces often bear
resemblance to anthropomorphic or biomorphic structures, without being fully identifiable as such.
Additionally, it often appears as if they’re undergoing a process of organic growth or mutation.

The upcoming exhibition revolves around the ultimate symbol of human cruelty — the atomic bomb —
and all works presented can be seen as studies of the bomb’s visual expression. Rendered in
grayscale, the mushroom clouds and towering smoke pillars evoke the media coverage from the Cold
War era. The title, Strange Love, refers to Stanley Kubrick’s 1964 feature film, Dr. Strangelove or: How
| Learned to Stop Worrying and Love the Bomb, in which he satirizes nuclear war planning and the
concept of "mutually assured destruction” (MAD).

During the 1950s and 60s, the United States conducted around 1,000 nuclear weapons tests in the
South Pacific and Nevada. These tests, documented by American military photographers, serve as the
foundation for Medbo’s ambiguous works, straddling the line between eerie, ominous, and seductive.
Although his practice is not explicitly political, it is permeated with questions related to production,
power, and meaning.

"The atomic bomb poses a threat highlighting the predicament of the manufacturing man: our
capability to create things that evolve beyond our control, and our incapability to foresee and take
responsibility for their consequences. To me, the production of artworks serves as a point of stability in
a time when most things are in flux. So, on the one hand, there’s the depressing theme of the
exhibition, and on the other hand, the solace found in art-making. And | hope this tension will be felt in
the exhibition. It is worth noting that the role of the artist allows for reflection on what is being
produced, indicating that thoughtful and responsible production is, after all, possible. | see some hope
in that.” (Marten Medbo, 2024)

Marten Medbo (b. 1964, Jarfalla) lives and works in Katrineholm. He is educated at Konstfack University of Arts,
Crafts and Design in Stockholm, and at Pilchuck Glass School, Stanwood, Washington. In 2016, he received a
doctorate degree in applied art from HDK-Valand, University of Gothenburg, becoming the very first Swede to
earn the title. Previous solo exhibition venues include Galerie NeC, Paris (2022, 2018, 2011, 2009), Berg Gallery,
Stockholm (2021), Ebelingmuseet, Eskilstuna (2019), Larsen Warner, Stockholm (2018, 2015), Katrineholms
Konsthall (2017), and Institut Suédois, Paris (2013). In addition, his works have been included in numerous group
exhibitions, including Sérmlands museum, Nykoping, Steneby Konsthall, Dals Langed, Vogooze Gallery, Seoul,
Bomuldsfabriken Kunsthall, Arendal, Venus over Manhattan, New York, Design Museum Gent, Museum fiir Kunst
und Gewerbe, Hamburg, and Crafts Council, London. Medbo is represented in the collections of Nationalmuseum,
Stockholm, R6hsska Museum, Gothenburg, Public Art Agency Sweden, Smalands Museum, Vaxjo, Eskilstuna
Konstmuseum, John Michael Kohler Art Center (US), and the Icelandic Museum of Design and Applied Art, as well
as in many private collections throughout Europe and North America.
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